Early Keyboard Instruments covers a wide range of performance issues on keyboard instruments relevant to music from the seventeenth to the nineteenth century. It includes descriptions of the harpsichords, clavichords, pianos and other stringed keyboard instruments used by performers of the period as well as aspects of technique such as harpsichord registration, piano pedalling and keyboard fingering. Aspects of the notation of keyboard music are discussed, as are matters such as articulation, embellishment, tempo flexibility and rubato. A substantial chapter is devoted to case studies, illustrating how the aspects of performance discussed in the rest of the book are worked out in practice, whether playing on period instruments or on the modern piano. A select bibliography and extensive endnotes enable the reader to take all of the issues further.
Cambridge Handbooks to the Historical Performance of Music

 : Colin Lawson and Robin Stowell
During the last three decades historical performance has become part of mainstream musical life. However, there is as yet no one source from which performers and students can find an overview of the significant issues or glean practical information pertinent to a particular instrument.
This series of handbooks guides the modern performer towards the investigation and interpretation of evidence found both in early performance treatises and in the mainstream repertory. Books on individual instruments contain chapters on historical background, equipment, technique and musical style and are illustrated by case studies of significant works in the repertoire. An introductory book provides a more general survey of issues common to all areas of historical performance and will also inform a wide range of students and music lovers. 
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Preface
As the title of the volume suggests, this is an introduction to playing historical keyboard instruments rather than a comprehensive survey of the subject. Aspects of all of the topics covered here have been treated in greater detail elsewhere and it is part of the purpose of the volume to direct readers towards the specialist literature by means of the endnotes and Select Bibliography. In particular, a number of issues that are only touched upon here (such as double dotting, inégales, etc.) are explored in Colin Lawson and Robin Stowell's The historical performance of music: an introduction (Cambridge University Press, 1999), the introductory volume to this series. The historical scope of this study reflects that of the series to which it belongs. The reader will therefore find a range of topics relevant to the performance of music from the seventeenth to the nineteenth century. The study is restricted to performance practices relating to stringed keyboard instruments. This is not because the techniques of early organ playing are fundamentally different from those of stringed keyboard instrumentsmost early keyboard players included the organ in the range of instruments upon which they performed. However, organ performance does raise a number of issues that are irrelevant to other keyboard instruments, issues not just to do with the instrument itself, but also relating to the context in which the instrument was used. A line had to be drawn somewhere, and in such a condensed study it seemed sensible to leave out any specific mention of the organ altogether.
In the preparation of this volume I have received help from a number of people. I would particularly like to thank Penny Souster, of Cambridge University Press, for her help, patience and advice through the process. Special thanks are also due to Colin Lawson and Robin Stowell, general editors of the series, for their advice in the early stages, and for their comments on drafts of the volume. A number of others have read parts of the volume at various stages of its preparation -Donald Burrows, Richard ix
